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2  A  Desperate  Game .  3  2 

164  After  Ten  Years .  7  5 

39  A  Life’s  Revenge .  7  5 

43  Arrah  de  Baugh . 7  5 
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125  Auld  Robin  Gray  25e . 13  8 

89  Beauty  of  Lyons . .11  2 

113  Bill  Detrick .  7  3 

226  Brae,  the  Poor  House  Girl....  4  4 

14  Brigands  of  Calabria .  6  1 

160  Conn;  or,  Love’s  Victory . 11  3 

161  Dora .  5  2 

60  Driven  to  the  Wall . 10  3 

152  Driven  from  Home .  7  4 

173  East  Lynne . 8  7 

143  Emigrant’s  Daughter .  8  3 

176  Factory  Girl . 6  3 

162  Fielding  Manor . 9  6 

255  Gertie's  Vindication .  3  3 

117  Hal  Hazard,  25c . 10  3 

207  Heroic  Dutchman  of ’76 .  8  3 

52  Henry  Granden . 11  8 

76  I !  off  He  Did  It .  3  2 

141  Hidd.  n  Treasures .  4  2 

26  Hunter  of  the  Alps .  9  4 

191  Hidden  Hand . : . 15  7 

194  Lights  and  Shadows  of  the 

Great  Rebellion,  25c . 10  5 

3  Lady  of  Lyons . 12  5 

9  Lady  Audiey’s  Secret . 6  4 

261  Lost  in  Loudon . 6  4 

46  Man  and  Wife . 12  7 

227  Maud’s  Peril .  5  3 

211  Midnight  Mistake .  6  2 

251  Millie,  the  Quadroon .  4  1 

163  Miriam’s  Crime .  5  2 

91  Michael  Erie .  8  3 

36  Miller  of  Derwent  Water .  5  2 

34  Mistletoe  Bough .  7  3 

229  Mountebanks  (The) .  6  2 

223  Old  Honesty .  5  2 

81  Old  Phii’s  Birthday .  5  3 

85  Outcast’s  Wife . 12  3 

83  Out  on  the  World .  5  4 

196  Oath  Bound .  6  2 

29  Painter  of  Ghent .  5  3 

18  Poacher’s  Doom .  8  3 

10  Reverses . 12  6 

45  Rock  Allen. .  5  3 

79  Spy  of  Atlantan  25c . 14  3 

144  Thekla . 9  4 

67  The  False  Friend .  6  1 

97  The  Fatal  Blow . 7  1 

119  The  Forty-Niners . 10  4 

242  The  Dutch  Recruit  2'c . ,.14  3 

92  The  Gentleman  in  Black .  9  4 

112  The  New  Magdalen .  8  3 

71  The  Reward  of  Crime . 5  3 


105  Through  Snow  and  Sunshine  6  4 


NO.  M.  F. 

7  The  Vow  of  the  Ornani .  7  1 

201  Ticket  of  Leave  Man .  9  3 

193  Toodles .  7  2 

200  Uncle  Tom’s  Cabin . 15  7 

121  Will -o’-the- Wisp, .  9  4 

41  Won  at  Last .  7  3 

192  Zion .  7  4 

TEMPERANCE  PLAYS, 

73  At  Last .  7  1 

75  Adrift .  5  4 

187  Aunt  Dinah’s  Pledge .  6  3 

254  Dot;  the  Miner’s  Daughter...  9  5 

202  Drunkard  [The] . 13  5 

185  Drunkards  Warning .  6  3 

189  Drunkard’s  Doom . 15  6 

181  Fifteen  Years  of  a  Drunk¬ 
ard’s  Life . 13  4 

183  Fruits  of  the  Wine  Cup .  6  3 

104  Lost . 6  2 

146  Our  Awful  Aunt . 4  4 

53  Out  in  the  Streets .  6  4 

51  Rescued . 5  3 

59  Saved .  2  3 

102  Turn  of  the  Tide .  7  4 

63  Three  Glasses  a  Day .  4  2 

62  Ten  Nights  in  a  Bar-Room...  7  3 

58  Wrecked . 9  3 

COMEDIES. 

168  A  Pleasure  Trip . 7  f 

136  A  Legal  Holiday .  5  ' 

124  An  Afflicted  Family . 7  l 

257  (  aught  in  the  Act..... . 7  3 

248  Captured .  6  4 

178  Caste .  5  3 

199  Home  . 4  3 

174  Love’s  Labor  Not  Lost .  3  3 

149  New  Years  in  N.  Y . 7  6 

37  Not  So  Bad  After  All . 6  5 

237  Not  Such  a  F  .ol  as  He  Looks  6  3 

126  Our  Daughters .  8  6 

114  Passions . 8  4 

219  Rags  and  Bottles .  4  1 

239  Scale  with  Sharps  and  Flats..  3  2 

221  Solon  Shingle . 14  2 

87  The  Biter  Bit .  3  2 

249  $2,000  Reward .  2  0 

TRAGEDIES. 

16  The  Serf . 6  3 

FARCES  AND  COMEDIETTAS. 

■ 

129  Aar-u-ag-oos .  2  1 

132  Actor  and  Servant .  1  1 

12  A  Capital  Match .  3  2 

166  ATexan  Mother-in-Law .  4  6 

30  A  Day  Well  Spent .  7  5 

169  A  Regular  Fix .  2  4 

80  Alarmingly  Suspicious .  4  3 

78  An  Awful  Criminal .  3  3 
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PUG  AND  TIIE  BABY. 

.h\  ?*■ 

CAST  OF  CIIABACTEBS. 


Christopher  Blizzard.. 
Mortimer  Mumbleford 

James . 

Dr.  Jones . 

Policeman . 

Lucretia  Tricklaby 

Rose  Mumbleford . 

Marie  . . . 


SCENE  PLOT. 

Handsome  interior;  lire  screen  six  feet  high  and  chair  back  of  it 
in  r.  corner — two  cupboard  cabinets,  one  r.,  and  one  l.  2  e. — table  c. 
and  chair  in  front  of  it — tabic  at  c.  d.  l. — call  bell  on  each  cabinet- 
books  on  table  at  c.  d. 


PBOPEBTIES. 

Scene  I.— Basket  of  small  flowers— letters— telegrams. 

Scene  III. — Covered  basket  and  pug  dog — baby — flask  and  liquor 
for  Lucretia — letter — medicine  case — cane — uniform  and  star — salver 
to  bring  pug  on  with. 


STAGE  DIBECTIONS. 

b.,  means  Right;  l.,  Left;  r.  h.,  Right  Hand,  l.  h..  Left  Hand;  c.,  Centre;  s.  e; 
2d  e.,1  Second  Entrance;  u.  e.,  Upper  Entrance;  m.  d.,  Middle  Door;  v.,  the  Flit; 
t>.  i\,  Door  in  Flat;  r.  c.,  Right  of  Centre;  l.  c.,  Left  of  Centre. 

R.  r.  c.  c.  l.  c.  r.. 

The  reader  is  supposed  to  be  upon  the  Stago  facing  the  audience. 


Pug  and  the  Baby. 


ACT  i. 

SCENE  I. — Interior  Set. 

Enter ,  Marie,  at  rise  of  curtain. 

3Iarie.  ( dusting )  Oh,  what  a  lovely  morning ! 

Enter ,  James,  c.  d. 

James.  What,  Mark,  the  work  not  done  yet?  If  missus  catches 
you  dawdling  she’ll  be  sure  to  scold  ! 

Marie.  Oh,  no  she  won’t!  She’s  a  nice,  kind  soul  and  I  only 
wish  I  had  told  her  all  when  we  answered  the  advertisement  for  a 
chambermaid  and  a  butler — both  single— as  how  they  wouldn’t  hire 
married  folks  in  the  family,  and  if  we  were  to  let  them  know  we 
were  man  and  wife  and  had  a  little  cherub  of  a  baby,  our  place 
wouldn’t  be  worth  salt. 

Jas.  By  the  by,  what’s  the  latest  you’ve  heard  in  regard  to  the 
offspring? 

Marie.  The  doctor  says  its  all  through  with  the  scarlet  fever  and 
that  the  measles  won’t  bother  her,  but  that  if  there  is  any  change  in 
her  health,  he’ll  let  us  know  by  telegram.  {exit  both ,  r.  2  e. 

Enter ,  Mortimer,  c.  d.,  followed  by  Rose. 

Mortimer.  No  shaving  water— no  anything  that  tends  to  make  a 
man’s  life  what  it’s  supposed  to  be  after  marriage!  Here  we  are- 
three  months  married,  and  one  would  suppose  you  would  have 
acquired  some  little  system  by  this  time!  {calls)  James! 

Enter ,  James,  l.  1.  e. 

— Bring  the  mail ! 

Jas. "  Yes,  sir!  {exit  l.  1  k. 

Bose.  Mortimer,  come  here  ! 

Mart.  {  business )  Well,  what  is  it?  (Rose  kisses  him)  Oh,  is 
that  all?  I  guess  I’ll  go  and  smoke !  {exit,  r.  u.  e. 

Bose.  Only  three  months  married  and  such  a  change! 
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Enter,  Blizzard,  c.  d. 

—Good  morning,  uncle ! 

-  Blizzard.  Good  morning — good  morning ! 

1 lose.  Well,  uncle,  did  you  speak  to  Mortimer? 

Bliz.  About  your  idea  in  wanting  that  pug  dog?  Yes,  and  he 
sat  down  upon  it. 

Bose.  What — the  pug? 

'  Bliz.  No,  the  idea!  I  found  him  bitterly  opposed  to  it.  He  said 
lie  could  bear  the  idea  of  babies,  mumps,  scarletina,  and  would  even 
go  so  far  as  small-pox,  but  he  draws  the  line  at  hydrophobia  and  pug 
dogs. 

Bose.  Well,  that  will  not  change  my  resolution  to  have  it,  just 
the  same.  (exit,  r.  1  e. 

Bliz.  No,  when  a  woman  will — she  will.  Let  me  see  what 
Briggs,  the  man  who  wants  to  sell  her  the  pug,  says  in  his  last 
letter,  (opens  letter  and  reads)  “To  Christopher  Blizzard,  Esq.” 
Um-um-um!  “Come  and  take  the  pug  at  once.  We  would  not  part 
with  him  if  we  were  not  going  to  Europe  at  once.  Yours,  Greg¬ 
ory  Brigger.” 

Enter,  Lucretia  Tricklaby,  l.  2  e.,  with  flowers  in  basket. 

Lucretia.  Good  morning,  Mr.  Blizzard  !  Will  you  have  a  flower? 

(pins  one  on  his  coat 

Bliz.  Ah,  it’s  a  yellow  acacia,  symbolical  of  the  tender  passion,  I 
believe  of  love — happy  people — lovers. 

Luc.  Yes,  they  live  upon  it! 

Bliz.  Do  they?  Well,  I’m  kind  of  hungry  myself,  but  then  I 
have  arrived  at  the  time  of  life  when  1  require  more  substantial 
food. 

Luc.  What  is  nicer  than  a  loving  young  couple,  Christopher? 

Bliz.  I’m  sure  I  don’t  know,  unless  it’s  a  loving  old  couple! 

Luc.  Oh,  Christopher ! 

Bliz.  Oh,  Lucretia !  (about  to  kiss  her  ' 

Enter,  Mortimer  and  Bose,  r.  2  e.,  and  cough. 

Mart.  1  tell  you  I  won’t  have  it! 

Bliz.  What’s  up  ? 

Bose.  I’m  only  asking  for  what  every  wife  has — a  pug  dog. 

Mort.  What  do  you  want  ot  it? 

Bose.  Why  to  fondle  and  caress? 

Mort.  To  fondle  and  caress,  indeed!  Haven’t  you  <rot  me? 

Enter,  l.  1  e.,  James,  with  telegram,  which  he  hands  to  Blizzard. 

Jas.  Telegram  for  Mr.  Blizzard !  (exit  l.  I  e. 

(Blizzard  reads  and  gives  exclamation  of  surprise 

Luc.  No  bad  news,  I  hope? 

Bliz.  No,  merely  a  matter  that  will  compel  my  absence  for  a 
couple  of  hours  or  less,  (aside  to  Bose)  It’s  about  the  pu(r! 

Mort.  You’ll  be  back  to-day  ? 

Bliz .  Oh,  yes  1 

Mort.  Ta,  ta  l 


(exit  c.  d. 
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Luc.  (aside)  I  wonder  what  was  in  that  telegram !  I  must  and 
m  ill  know  !  (exit  ft.  1  k. 

Hose.  Uncle,  what  did  the  telegram  say? 

Bliz.  (reads)  “We  sail  to-day ;  come  and  get  the  pug  at  once.’’ 

Bose.  You’d  better  send  James  for  it. 

Bliz.  No  sir!  When  your  uncle  says  he  will  get  a  dog,  he  will 
get  a  dog  and  no  one  else. 

Bose.  As  you  please.  I’ll  go  and  find  Mortimer.  (exit,  c.  d. 

Enter ,  Lucretia,  r.  1  e. 

Luz.  Mr.  Blizzard !  I  thought  you  were  in  a  hurry  to  go  to  the  city. 

Bliz.  Well,  so  I  was;  but  I  find  I  have  a  little  time  to  spare,  and 
might  as  well  linger  a  little,  (taking  her  arm)  I’m  sure*  my  tim* 
couldn’t  be  better  employed. 

Luc.  Can  I  be  of  any  service  regarding  the  telegram  ? 

Bliz.  No,  for  the  present  that  must  be  a  secret,  but  you  shall 
know  all  in  good  time. 

Luc.  Remember  if  I  can  you  have  but  to  command  me. 

(exit  both,  R.  1  E. 

Enter,  James,  c.  d. 

Jcis.  There  she  goes  now — the  old  she  cat !  a  wanting  me  to  run 
errands  and  my  child’s  life  a  hanging  in  the  balance.  I  won’t  do  it, 
I  won’t! 

Enter,  Marie,  l.  1  e.,  crying\ 

— Read  that  telegram  again,  Marie. 

Marie,  (reads  telegram)  “Come  to  town  at  once,  your  baby  is 
worse.” 

Jas.  I  know  what  I’ll  have  to  do.  I’ll  have  to  go  up  to  the  city 
at  once  and  bring  it  here. 

Marie.  No,  no!  If  we  do  that  we  should  be  found  out  and  lose 
our  place. 

Jas.  Hang  our  place,  when  our  child’s  life  is  hanging  in  the 
balance !  I  tell  you  I  will ! 

Marie.  No  you  won’t ! 

Jas.  Marie,  allow  me  to  inform  you  that  I  have  a  one-half  inter¬ 
est  in  that  child  myself. 

Marie.  I  know  what  to  do !  I’ll  go  and  get  it  and  we’ll  smuggle 
it  into  the  house  for  a  few  hours,  till  we  can  find  a  place  to  hide  it. 
I’ll  say  that  a  dear  relative  is  sick,  and  so  get  an  excuse  to  go  to  the 
city  and  get  it. 

Jas.  What  a  head  you’ve  got  on  you  !  (kisses  her)  That’s  for 
you,  and  that,  and  that! 

Enter,  Mortimer  l.  1  e.,  coughs — Marie  screams— she  and  James 

make  quick  exit,  r.  1  e. 

Mort.  More  love!  Bah,  I’m  sick  of  it  all !  What  a  humdrum 
life  matrimony  is  after  the  honeymoon !  (sits  behind  screen,  r* 

Enter,  Buzzard  and  Lucretia,  c.  d. 

Bliz.  No,  have  it  your  own  way!  You  are  right  and  I  am 
wrong. 
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\  Luc.  No,  you  are  right,  Christopher! 

Bliz.  (aside)  Ain’t  she  a  daisy  ?  And  she’s  got  a  snug  little 
sum  invested  in  government  bonds,  too!  I  believe  I’ll  risk  a  kiss! 
(aloud)  Lucretia,  I’m  not  going  to  be  formal  any  longer — I’m  go¬ 
ing  to  always  call  you  Lueretia.  (she  drops  her  head,  etc. 

Luc.  Christopher! 

Bliz.  Lueretia!  (about  to  kiss  her  when  'Mokti'sw.k.  coughs,  start¬ 
ling  them  both)  Dash  it!  hang  it!  cuss  it!  Now  wherein  thunder 
did  you  spring  from? 

Mart,  (comes  forward)  I’ve  been  here  all  the  time.  I  thought 
you  were  going  to  the  city,  uncle? 

Bliz.  Well,  I  am — I  was — I  mean — I’m  going  now!  Confound 
it,  man,  don’t  you  see  I’m  going  now?  (Mortimer  sees  point  and 
tarns  back)'  Lueretia,  when  I  come  back  we’ll  begin  just  where  we 
left  oft.  ( backs  up  stage — kissing  hand  to  her)  You  got  that ! 

(kisses  hand  and  throws  it  back  behind  him — repeat  three  times 

Enter,  James,  c.  d.,  as  he  repeats  third  time  and  catches  the  bloio. 
At  first  and  second  kiss,  Blizzard  says  to  Lucretia,  “You  got 
that!” 

Jas.  (as  he  catches  blow  on  eye  at  his  entrance)  I  got  that ! 

Bliz.  (kicking  him )  And  you  got  that ! 

(exit,  c.  d.,  Blizzard  and  James 

Lite,  (as  Mortimer  starts  to  go)  Are  you  going? 

Mort.  Yes,  I’m  tired  of  this!  One  can’t  always  go  in  for  the  hot 
ardor  of  youth,  don’t  you  know !  ( exit  c.  d. 

taic.  I  wonder  if  he  meant  me? 

Enter,  Marie,  r. 

Marie.  I  beg  pardon,  ma’am,  but  I  want  to  go  up  to  the  city  for 
an  hour — a  dear  relative  of  mine  is  ill. 

Luc.  Well,  you  may  go,  but  see  me  again  before  you  go  as  I  have 
a  few  errands  for  you  to  do,  and  don’t  over-stay  your  time. 

Marie.  No,  ma’am,  (exit,  Lucretia,  c.  d.)  I’ll  read  it  again. 
(takes  out  telegram)  My,  it’s  torn  in  two !  (reads)  “Come  to  town 
at  once;  your  baby  is  worse.”  Oh,  dear! 

% 

Enter,  Lucretia,  c.  d. 

Luc.  Marie!  (Marie  starts  and  drops  half  oj  telegram)  You 
needn’t  mind  about  my  errands  as  Mr.  Blizzard  will  tend  to  them. 

Marie.  Very  well,  ma’am.  (exit,  c.  d. 

Luc.  I  wonder  if  Christopher  has  gone.  How  attentive  he  is  to 
me,  calls  me  his  “sweet  ducky,”  “his  lily  of  the  valley,”  “his  little 
pet” — oli,  Lucretia,  happy  girl,  you’ll  goon  be  settled  in  life!  (sees 
telegram  on  floor )  My,  what’s  that— a  telegram?  It  must  be  the 
one  that  Christopher  got.  The  address  is  torn  oft*,  but  I’m  sure  it’s 
his!  I  should  like  to  read  it — there  could  be  no  harm,  (reads) 

“Come  to  town” -  My,  of  course  this  is  Christopher’s!  (reads) 

“Come  to  town  at  once,  your” - what’s  this?  “Come  to  town  at 

once — your — your  baby  is  worse  !  (screams  and  faints 

(characters  all  rush  on — business  ad*  lib. — change  of  scene 
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SCENE  II. — Interior  in  first  grooves. 
Enter ,  James,  r.  1  e.,  at  rise  of  curtain. 


Jas. 

baby. 


It’s  nearly  time  for  Marie  to  be  back  from  the  city  with  the 
Enter ,  Mortimer,  l.  1  e. 


Mort.  James,  how  is  Aunt  Lucretia? 

Jas.  I  don’t  know,  sir — haven’t  heard. 

Mort.  I  think  I’ll  go  and  see  her — no,  upon  second  thought  I 
think  i’ll  send  you.  Go  to  her  with  my  compliments  and  say  I 
trust  she  is  better,  (exit,  James,  l.  1  e.)  There’s  something  strange 
in  Aunt  Lucretia’s  sudden  aversion  to  Uncle  Blizzard,  and  yet  I 
fancy  lie  is  the  only  man  to  cure  her.  (eJtit,  r.  1  e. — change  of  scene 


SCENE  III. — Rose  discovered  seated,  l, 

Enter ,  Mortimer,  r.  1  e. 

Mort.  Rose,  can  you  imagine  what  ails  aunt  Lucretia? 

Hose.  No,  I  can’t,  I’m  sure. 

Enter ,  Lucretia,  c.  d. 

Mort.  Ah,  aunt,  you  here? 

Luc.  Yes,  but  not  for  long. 

Mort.  What,  you’re  not  going  away  ? 

Luc.  Yes ! 

Mort.  But  not  before  you  eat - 

Luc.  Eat!  I  never  eat!  Leave  me  alone  for  the  present,  I  beg 
of  you. 

Mort.  Very  well;  come,  Rose!  (both  exit,  c.  d. 

Luc.  (seated  c.)  Oh,  Christopher !  Christopher!  I  am  heart¬ 
broken  !  I  must  read  it  again  though  it  sear  my  eyes  in  their 
sockets,  {reads )  “Come  to  town  at  once — your  baby  is  worse.” 
Oh  dear  !  oh  dear !  Shame,  shame  to  so  blight  a  young  and  innocent 
life!  Ah,  my  smelling  salts!  (takes  a  pint  flask  of  whisky  from 
pocket  and  empties  it)  I  feel  better  now.  Ah,  Christopher  Blizzard, 
iny  retribution  shall  be  terrible !  Immediately  on  your  return — in 
this  very  room — witnesses  or  no  witnesses — I’ll  bring  you  to  the 
scratch  or  my  name  is  not  Lucretia  Tricklaby ! 


Enter  Christopher,  c.  d. — has  basket  with  dog  in  it — sees  Lucretia 

and  quietly  puts  dog  in  r.  cabinet. 

Bliz.  Ah,  Lucretia,  quite  recovered  from  your  attack  ot  liigli- 

StZ,tc!*  (rising)  Sir,  during  the  short  period  this  roof  covers  us 
both  my  name  to  you  is  Miss  Tricklaby.  (sits 

Bliz.  My  Lucretia— 1  mean  Miss  Tricklaby— I’m  at  a  loss  to  ac¬ 
count  for  your  change  of  manner. 

Luc.  I  have  read  your  telegram. 

Bliz.  My  telegram !  (aside)  I  must  have  lost  it  and  I  suppose 
she  sides  in  with  Mortimer  and  is  mad  because  I  brought  the  dog 
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home,  (aloud)  I  have  made  some  inquiries  as  you  asked .  regarding 
the  purchase  of  some  more  government  bonds. 

Luc.  *  (rising)  Sir,  1  want  no  government  bonds;  no,  nor  matri¬ 
monial  bonds  either ! 

Bliz.  Then  you  have  changed  your  mind  and  its  all  over  between 
us? 

Luc.  It  is. 

Bliz.  I  don’t  see  why  you  should  take  such  an  antipathy  to  the 
little  thing;  you’ll  get  used  to  it  in  time. 

Luc.  Never! 

Bliz.  It’s  a  pretty  little  thing ! 

Luc.  Stop!  no  more  insults!  I’ll  hear  no  more,  you’re  a  brute ! 

Bliz.  Your  conduct  is  such  that  I  have  to  put  a  safety  valve  on 
my  feelings  or  I  should  explode.  Oh,  my  poor  heart ! 

Luc.  Your  poor  heart,  indeed! 

Bliz.  Yes,  my  poor  heart!  I  have  a  heart  and  its  flesh  and  blood, 
you  have  a  heart  but  its  only  iron. 

Luc.  (softening)  Oh,  Christopher,  why  didn’t  you  confide  in 
me? 

Bliz.  Because  I  didn’t  know  how  you’d  take  it. 

Luc.  (aside)  Poor  fellow,  his  emotion  quite  overcomes  him. 
Perhaps  he  was  not  to  blame,  (aloud)  Oh,  Christopher— I  mean 
Mr.  Blizzard— I  am  inclined  to  be  lenient  with  you,  but  before  I  take 
you  into  my  confidence,  tell  me  truly — is  this  your  only  crime? 

Bliz.  (aside)  Crime!  I  never  dreamed  of  things  being  taken  so 
seriously  as  this,  (aloud)  Yes,  if  you  call  it  a  crime — it  is  my  only 
one. 

Luc’  Well,  then  I  forgive  you.  No  doubt  you  were  more  sinned 
against  than  sinning.  She  must  have  given  you  great  encourage¬ 
ment.  (his  arm  around  her  waist 

Bliz.  Oh,  no;  it  was  all  my  fault. 

Laic.  What ! 

Bliz.  Yes,  all  mine. 

Luc.  You  are  a  liypocrit,  a  bare-faced,  perfidious,  profligate 
hypocrite — you’re  a  crocodile ! 

(exit  c.  d. — Christopher  sinks  in  chair,  c. 

Enter,  Rose,  r.  2  e. 

Bose.  Well,  uncle,  did  you  bring  the  pug? 

Bliz.  Yes,  and  a  pretty  mess  I’ve  made  of  it  already. 

(gets  pug  from  cupboard 

Bose.  Oh,  what  a  pretty  one,  but  how  quiet  it  is. 

Bliz.  If  I  had  my  way  it  would  be  quiet  for  some  years.  Oh,  I 
forgot  I  was  to  tell  you  he’s  to  dine  on  a  mutton-chop ;  ‘he  turns  up 
his  nose  at  a  plain  steak.  You  see  the  mutton-chops  have  a  pre- 
ponderence  of  bone  that  comes  in  handy  for  toorhpicks. 

Bose.  Uncle,  do  you  think  lie  will  learn  to  love  me? 

Bliz.  Who,  Mortimer? 

Bose.  No,  the  pug. 

Bliz.  No  doubt  of  it  if  you  feed  him  well ;  but  how  are  you  goin^ 
to  get  John’s  consent  to  keep  it  now  you’ve  got  it? 

Bose.  I’ve  written  him  a  letter  telling  him  all  about  it.  I’ll  hide 
the  dog  in  the  cupboard  and  let  him  find  it  there. 
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Bliz.  Good  idea!  Now  I’ll  go  and  hunt  for  Lucretia.  She  called 
me  a  bare-faced  hypocrite  and  a  big  ciocodile.  Oh,  I’m  a  crocodile, 
am  I  ■  (exit,  r.  2  e. — Rose  puts  dog  in  cupboard — rings  bell 

Enter ,  James,  c.  d. 

Bose.  Give  this  letter  to  my  husband  when  he  comes  in. 

(exit,  r.  2  e. 

Jas.  (puts  letter  on  l.  cabinet)  Oh,  dear,  I  wonder  why  Marie 
don’t  hurry  up ! 

Marie,  (outside  a.  d.)  James!  James! 

Jas.  There  she  is  now ! 

Enter,  Marie,  c.  d.,  with  baby. 

— How  is  it,  Marie,  is  it  sick? 

Marie.  Not  a  bit,  only  a  sell  to  get  me  to  come  and  get  it. 

Jas.  That’s  good,  but  where  are  we  to  hide  it?  Some  one’s  sure 
to  be  here  in  a  minute. 

Mont,  (outside  c.  d.)  James!  James! 

Jas.  There’s  master  now,  where  shall  we  hide  it?  (business  ad 
lib)  Here,  in  the  cupboard  ! 

Business— hides  it  in  l.  cabinet,  pushes  Marie  off  l.  1  e.,  and  totters 

back  to  l.  cabinet. 

Enter,  Montimer,  c.  d. — noticing  James’  actions. 

Mort.  James,  have  you  been  drinking? 

Jas.  Yes,  sir — I  mean — no,  sir!  Here’s  a  letter  for  you,  sir. 

Throws  letter  to  Mortimer  and  holds  place  at  cupboard  door— baby 
cries  in  cupboard — James  business  ad  lib  trying  to  hush  it,  etc. 

Mort.  What  noise  is  that? 

Jas.  What  noise? 

Mort.  That  noise ! 

Jas.  Oh,  that  noise !  That’s  the  east  wind ;  it  always  makes  a 
noise  like  that  when  the  wind  is  from  the  east  and  there’s  an  awful 
east  wind  on  now,  sir. 

Mort.  Very  well,  James,  you  may  go. 

Jas.  Go  ? 

Mort.  Yes,  go! 

Jas.  Yes,  go ! 

Mort.  (runs  for  him  with  chair- — James  rushes  out  c.  d. — Morti¬ 
mer  sits  c.  and  opens  letter )  What’s  this!  (reads)  “Dear  Mortimer; 
It  has  come  at  last.  When  you  look  in  the  cabinet  you  will  see  all 
and  when  you  have  read  this  letter  you  will  know  all.  (looks  at  l. 
cabinet)  It  is  my  own  dearest  pet.  Circumstances  hastened  its 
arrival,  so  uncle  Blizzard  went  down  to  the  city  and  brought  it  here, 
where  it  shall  ever  remain  in  my  arms.  Kiss  the  little  stranger  and 
accept  the  inevitable.  Believe  me  ever  your  affectionate  wife, 
Rose.”  (goes  to  cabinet)  What  in  the  world  can  she  mean  ?  Ah, 
some  present  for  me  no  doubt,  (opens  cupboard)  Great  heavens !  a 
baby!  Here,  James!  James! 
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Enter ,  James,  c.  d.,  rushes  down  to  cabinet,  puts  back  against  it. 

— Who  put  that  baby  in  there? 

Jas.  { surprised )  Why — why — she  did,  sir! 

Mart.  Are  you  sure? 

Jas.  Sure! 

Mort.  Where  is  Blizzard  ? 

Jas.  Out  in  the  garden. 

Mort.  Then  come  and  witness  what  I  do. 

( takes  James  by  seat  of  pants  and  neck ,  and  jumps  him  off  c.  d. 

Enter ,  Marie,  l.  1  e. 

Marie.  Ah,  no  one  about.  I’ll  take  the  baby  out  and  hide  it 
somewhere.  ( takes  baby  from  cabinet  and  exits  l.  1  e. 

Enter ,  Mortimer,  c.  d.,  looking  icild. 

Mort.  Not  there,  but  when  1  find  him !  ( goes  to  cabinet  and  looks 

in)  Ah,  it’s  been  removed,  but  it  was  there  and  when  I  meet  him — 
(Blizzard  sings  outside  c.  d.,  “I’m  a  darling,  etc.”  Now  for  it! 

Enter ,  Blizzard,  c.  d. 

Bliz.  Ah,  there  you  are. 

Mort.  ( snappishly )  Yes,  I’m  here! 

Bliz.  {aside)  Not  in  a  very  good  humor  either,  but  I’ll  fix  him. 

{tickles  him  in  the  ribs 

Mort.  Christopher  Blizzard,  this  levity  will  not  go  down  with 
me,  I  know  all ! 

Bliz.  Why  you’ll  soon  get  used  to  the  little  intruder. 

Mort.  Never!  If  you  have  any  explanation  to  tender,  please  do 
so.  Will  you  explain  ? 

Bliz.  Confound  it,  there’s  nothing  to  explain  !  Rose  said  you’d 
not  like  it  and  I  begin  to  believe  she  is  right. 

Mort.  Oh,  when  I  wooed  and  won  your  neice— oh,  Rose!  Rose! 
Bliz.  Oh,  Rose!  Whoa,  Emma!  Now  sec  here,  old  fellow,  here 
it  all  is  in  a  nutshell. 

Mort.  No,  sir,  in  a  bomb  shell  and  the  explosion  shall  be  terrible, 

terrible !  {exit,  c.  d. 

Enter,  Rose,  r. 

Bose,  {goes  to  cabinet  and  gets  pug  out)  Well,  uncle,  the  coast  is 

d  CAT. 

Bliz.  Is  it?  Well,  it  struck  me  as  being  decidedly  foggy. 

Bose.  Has  John  been  here? 

Bliz.  Oh,  yes,  John  has  been  here. 

Bose.  And  did  he  see  the  pug? 

Bliz.  And  he  saw  the  pug  and  I  have  no  doubt  the  pug  saw  him, 
and  between  the  two  they  had  quite  a  lively  time  of  it.  He’ll  not 
consent  to  let  you  keep  it.  I  am  afraid  liis  liver  is  out  of  order  and 
have  sent  for  a  doctor  to  examine  him. 

Bose,  {puts  pug  in  l.  cabinet)  It  shall  be  as  you  wish.  If  you 
say  so,  we’ll  dispose  of  him  somehow,  and  now  I’ll  go  and  see 
Mortimer.  {exit,  r. 

Bliz.  And  I’ll  go  and  get  a  brick  and  a  piece  of  string  and  we’ll 
drown  him.  {exit,  l. 
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Enter,  James,  c.  d. 

Jas.  No  one  here !  [’ll  get  the  infant  out  ami  give  him  some  air. 
(goes  to  l.  cabinet  and  opens  it — drops  back  in  alarm — gets  dog  out — 
totters  to  footlights)  That  ain’t  my  baby  !  Somebody’s  been  tam¬ 
pering  with  my  offspring. 

Bliz.  (outside  c.  d.)  James!  James! 

(James  puts  dog  back  and  stands  trembling 

Enter,  Blizzard,  c.  d. 

Bliz.  James,  I  want  you  to  take  this  note  to  Dr.  Jones  and  this 
little  pet,  too.  ( gets  out  dog — James  sees  it  and  screams 

Jas.  Take  it  away !  Take  it  away !  ( dasher  out  c.  d. 

Bliz.  Another  man  crazy  on  pug  dogs.  Here  comes  Rose ;  now 
we’ll  fix  how  to  dispose  of  the  dog. 

Enter,  Rose,  c.  d. 

— Come  here,  Rose !  (Rose  comes  down  and  they  both  sit  c. 

Enter,  Mortimer,  c.  d. 

Mort.  Everyone  asks  me  how  I  feel — I - (seeing  Rose  and 

Blizzard)  Ah,  there  they  are  plotting  again !  I’ll  listen ! 

(hides  behind  screen 

Bliz.  Now  a  large  stone  tied  around  its  neck— its  struggles  would 
be  brief. 

Mort.  (aside)  Oh,  the  scoundrel! 

Bliz.  I’ll  get  a  large  stone  or  one  of  Lucretia’s  overshoes  and 
take  it  up  the  river  this  afternoon. 

Mort.  Oh  lord ! 

Bose.  Oh,  Mortimer,  what  am  I  suffering  for  you !  (exit  c.  D. 

Bliz.  Oh,  Lucretia,  what  am  I  suffering  for  you!  (exit  c.  d. 

Mort.  Is  this  a  dream  or  some  awful  nightmare?  Something 
must  be  done  to  prevent  the  murder  of  this  innocent  child.  I’ll  send 
*  James  for  a  policeman,  (rings  bell 


Enter,  James,  c.  d. 

— James,  rush  to  the  central  police  station  and  tell  them  to  send  a 
policeman  here  at  once;  go,  go,  go!  (pushes  James  off)  Will  this 
mystery  ever  be  cleared  away  ? 

Enter,  Lucretia,  l. 

Luc.  (comes  to  Mortimer,  r.,  and  kisses  him  three  times ) 

Mort.  Oh,  damn  it!  (exits  R.  1  e.,  Lucretia  after  him 

Enter,  Blizzard,  c.  d.,  and  Marie,  l.  1  e. 

t.  i 

Bliz.  Tell  Mr.  Mumbleford  I  desire  to  see  him  here,  (exit  r.  1 
e. — Blizzard  at  door)  Come  up,  Jones ! 

Enter,  Dr.  Jones,  c.  d. 

— Jones,  old  fellow,  glad  to  see  you.  Our  friend  Mumbleford  has 
been  acting  strangly  of  late  and  I  half  suspect  it  to  be  his  liver. 
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Now  I  want  you  to  make  a  careful  study  of  the  case.  Don’t  let  him 
know  you  are  a  doctor,  and  as  lie  don’t  know  you  personally,  he 
will  not*suspect. 

Jones.  Ah,  I  see ! 

Bliz.  Here  he  comes;  I’m  oft’!  (exit,  c.  V. 

Jones.  Wonder  what  sort  of  a  case  this  is? 

Enter ,  Mortimer,  sits  c. 

— Looks  like  a  mild  case  of  lunacy. 

Mort.  ( sees  Jones)  Ah,  you’re  a  policeman? 

Jones.  Good  lord,  I - 

Mort.  A  policeman  in  plain  clothes? 

Jones.  I — I - 

Mort.  Well,  are  you  or  are  you  not? 

Jones,  (aside)  He’s  a  lunatic  sure  and  I  am  in  an  awful  fix.  I’ll 
try  the  power  of  my  eye  upon  him;  it  is  said  to  act  wonderful  in 
such  cases — I  will  try  and  mesmerize  him. 

Proceeds  to  do  burlesque  mesmeric  movements — lie  rushes  at  Mortimer 
who  runs  to  c.,  rushes  him  from  c.  to  r.  corner — then  to  l.  corner 
again  with  arms  flying. 

Mart.  Hi,  you  darn  fool!  what  do  you  think  you  are — a  wind¬ 
mill  ? 

Jones.  Y"es,  I’m  a  windmill! 

Mort.  Thought  you  were  a  policeman? 

Jones.  1  am  a  policeman. 

Mort.  (aside)  He’s  an  infernal  lunatic !  (aloud)  I’ve  some  let¬ 
ters  to  write — will  see  vou  again ! 

(Jones  backs  up  to  c.  d.,  and  suddenly  shoots  out 

Mort.  (sinks  in  chair,  c.)  What  next? 

Enter,  Blizzard,  c.  d. 

Bliz.  (aside)  Jones  says  Mortimer  is  a  lunatic  and  quite  violent. 
He  tells  me  he  calmed  him  with  the  power  of  his  eye.  (sees  him) 
Ah,  there  he  is  ! 

Mort.  (aside)  Infernal  fool !  said  he  was  a  windmill !  Oh,  these 
people  make  me  weary ! 

Bliz.  (aside— at  back)  He’s  getting  had  again.  I’ll  try  the 
power  of  my  eye  upon  him. 

Makes  mesmeric  motions  and  finally  touches  him  on  the  shoulder — 
Mortimer  tin  ns  and  makes  a  rush  at  him  with  the  chair— 'Biaz* 
zard  exits  c.  d.  ,  and  Mortimer  returns  and  sits  c. — buries  face 
■  in  hands. 

Enter,  James,  l.  1  e.,  with  policeman— pantomimes  that  Mortimer  is 

the  man  who  wants  him. 

Jas.  Tell  him  you’re  the  policeman  in  plain  clothes. 

Policeman  pantomimes  James  to  exit — exit  James,  l.  1  e. — policeman 
unbuttons  overcoat,  shows  uniform  underneath  it — goes  to  Morti¬ 
mer,  slaps  him  on  the  shoulder  and  waves  his  hand — Mortimer 
rises  to  his  feet,  grabs  him  and  throws  him  out  of  window. 
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Enter ,  James  and  Marie  with  the  baby,  and  all  the  characters  at  the 

crash. 

■fas.  We’ve  come  to  give  you  notice  to  quit,  sir. 

Mart.  Whose  baby  is  that? 

Jas.  Mine,  sir. 

Marie.  And  mine,  sir.  You  set;  I  got  a  telegram  it  was  sick  and 
went  to  the  city  and  got  it. 

Luc.  Ha,  ha,  ha!  That  was  the  telegram  I  picked  up. 

Jas.  1  picked  up  one  about  a  pug  dog — shall  I  bring  it? 

Omnes.  Yes,  yes !  (exit,  James,  l.  1  e. 

Policeman,  (at  window)  Ain’t  the  law  wanted  here? 

J fort.  Yes,  here’s  ten  dollars  for  you.  Oh,  Itose,  can  you  forgive 
me  ? 

Pose.  Of  course !  -  ( embrace 

Luc.  Christopher! 

Bliz.  Lucretia,  come  to  my  arms,  you  beautiful  creature! 

(embrace 


Enter ,  James,  l.  1  e.,  with  pug. 

Pose.  May  I  keep  him  now? 

Port.  Yes,  a  thousand  more  if  you  like!  Only  to  think  a  little 
thing  like  that  nearly  drove  me  crazy. 

Jones,  (at  c.  n.  and  coming  down)  Ah,  yes,  but  I  calmed  you 
with  the  power  of  my  eye. 

Mortimer  rushes  at  him  and  throws  him  through  window — he  comes 
up  and  curtain  falls  as  Mortimer  raises  chair  and  Jones  is  mak¬ 
ing  fi  antic  mesmeric  movements  at  window. 
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THE  FUNNIEST  COMEDY  YET— JUST  PUBLISHED . 

ENTITLED 


*  CAPTURED; 


-OR,- 


The  Old  Maid’s  Triumph. 

Four  Acts— Four  Male,  Five  Female  Characters. 


Scenery  Easily  Managed.  Costumes  Modern.  Charaoters  all 
Good.  Telling  Situations.  Susan  Tabitha  (the  old  Maid) 
takes  the  Audience  by  Storm,  as  she  tries  to  marry 
every  man  she  meets;  if  he  don’t  propose  she 
does;  final  success  of  Susan.  If  you  want 
a  play  that  is  full  of  fun,  and 
sure  to  please  you,  order  a 
copy  of  CAPTURED. 

PBICE  15  CENTS. 

Act  I. — Home  of  the  Windchester’s — Frank  Westfield — Arrival 
of  the  ‘-Old  Maid” ;  “I’m  tickled  een-a-most  to  death  to  see  you  !” 
“Mother  Goose’s  Melodies” — Susan’s  experience  in  the  stage  coach. 
“Only  twenty-four,  brother.” — Christopher  Columbus!  where  am  I 

going?” — “I  see  you,  Frankie.” — Susan’s  opinion  of  Jane. — Polly _ 

Amusing  love  scene  between  Susan  and  Frank  Westfield — his  aston¬ 
ishment  and  terror,  as  she  faints  in  his  arms. — Tableau. 

Act  II. — Susan’s  explanation. — “Slang  Debolishers  Union” _ 

“You’d  better  begin  at  home !” — A  widower — “Good  land!  if  I 
could  not  get  something  better  than  a  widower,  I  wouldn’t  feel  fit  to 
soar  to  the  land  of  milk  and  honey !” — Sam  Sly,  Polly’s  lover,  who 
is  a  widower. — “If  he  does  not  propose,  7  will!”— Susan  and  Sam 
Sly.— Love  6cenc  between  Polly  and  Sly,  which  Susan  discovers. 
Her  anger,  and  fall.— Susan  and  Sly  loose  their  wigs. 

Act  III. — Joshua  Pratt. — Susan’s  sfear  of  men. — ‘(Help !  help !” 
Discovers  Joshua — Ridiculous  love  scene  between  Susan  and  Joshua. 
“There’s  nothing  half  so  sweet  in  life,  as  love’s  young  dream. ’’-Rats* 
“Help!  thieves!”— “It  might  run  up  my  leg!”— The  rescue— 
Susan  announces  her  engagement  and  determination  to  go  home  and 
get  married. — The  departure. 

Act  IV.— Home  of  Susan  Tabitha— Sallie— Discovery  of  Joshua’s 
poverty— Susan’s  anger  and  disappointment— “Can  we  get  up  ?”-Susan 
cuffs  Joshua’s  ears— Dinner— “Can  we  eat  dinner?” — Susan  relates 
her  experience  to  Sallie— Telegram— Arrival  arid  cool  reception  of 
Charles  Westfield  and  wife— Joshua  sleeps— Susan  knocks  over  his 
chair,  pulls  his  hair— A  bank  check— Susan's  promise.— Happy 
eliding.  ' 


Every  Amateur  wants  a  copy,  and  should 

order  at  once. 


Hints  to  Amateurs, 

BY  A.  D.  AMES. 


A  book  of  useful  information  for  Amateurs  and  others,  written  ex¬ 
pressly  for  those  who  are  giving  public  entertainments — and 
who  wish  to  make  their  efforts  successful — containing 

much  information  never  before  given.  Mr.  Ames 
has  had  many  years  experience,  and  in 

this  work  gives  many  hints  which 
4  cannot  fail  to  be  of  great 

benefit  to  all. 


Do  you  wish  to  know  How  to  act  ? 

Do  you  wish  to  know  How  to  make  up? 

Do  you  wish  to  know  How  to  make  fuses  ? 

Do  you  wish  to  know  How  to  be  prompted  ? 

Do  you  wish  to  know  How  to  imitate  clouds? 

Do  you  wish  to  know  How  to  imitate  waves? 
Do  you  wish  to  know  How  to  make  thunder  ? 

Do  you  wish  to  know  How  to  produce  snow  ? 

Do  you  wish  to  know  How  to  articulate  ? 

Do  you  wish  to  know  How  to  make  lightning? 

Do  you  wish  to  know  How  to  produce  a  crash  ? 

Do  you  wish  to  know  How  to  make  a  wind-storm  ? 

Do  you  wish  to  know  How  to  be  successful  on  the  stage  ? 

Do  you  wish  to  know  The  effects  of  the  drama  on  the  mindT 
Do  you  wish  to  know  How  to  assign  parts  successfully  ? 

Do  you  wish  to  know  The  duties  of  the  property  man  ? 

Do  you  wish  to  know  How  ot  arrange  music  for  plays  ? 

Do  you  wish  to  know  Many  hints  about  the  stagg  ? 

Do  you  wish  to  know  How  to  form  a  dramatic  dub? 
Do  you  wish  to  know  The  duty  of  the  prompter? 

Do  you  wish  to  know  IIow  to  conduct  rehearsals? 

Do  you  wish  to  know  The  best  method  for  studying? 

Do  you  wish  to  know  How  to  make  a  stage  laugh  ? 

Do  you  wish  to  know  How  to  burn  a  colored  fire? 
Do  you  wish  to  know  How  to  make  a  rain  storm? 

Do  you  wish  to  know  A  short  history  of  the  drama? 

Do  you  wish  to  know  All  about  scene  painting? 

Do  you  wish  to  know  Macready’s  method  for  acting? 

If  you  wish  to  know  the  above,  read  Hints  to  Amatcure,  it  will  be 

sent  you  for  15  cents  per  copy. 


IT  WILL  DRAW  AS  WELL  AS  UNCLE  TOM'S  CABIN— A 
DRAMA  OF  THE  SOUTH.  JUST  PUBLISHED. 

- - 


MILLIE, the  QUADROON; 

— ■•<>«-*3-  OR,  -£a-.<>.— 


^  - - 

A  DRAMA  IN  FIVE  ACTS,  BY  LIZZIE  MAY  ELWYNf 
AUTHOR  OF  DOT;  THE  MIN  EPPS  DAUGHTER. 

ORDER  A  COPY-ONLY  15  CENTS. 

ACT  1 — Scene  1st. — Home  of  Fred  Grover— Priscilla,  Fred’s 
old  maid  sister — Fred’s  return  from  the  South — His  present  to  Pris¬ 
cilla,  of  Gyp,  a  “little  nigger” — Gyp  dances — Millie’s  horror  of 
slavery— Gyp’s  happiness — Song  and  dance. 

ACT  II. — Scene  1st. — News  of  cousin  Charlie,  an  old  lover  of 
Millie’s — Gyp  and  Siah’s  soda  water,  an  amusing  scene — Priscilla, 
her  horror  of  being  kissed  by  “a  man” — Millie  vindicates  herself  by 
revealing  the  secret  of  her  life  to  Charlie,  which  is  heard  by  Daville 
— Gyp— Meeting  of  Millie  and  Daville — Daville  reveals  Millie’s  se¬ 
cret  to  Isadore,  his  betrothed — Comic  scene  between  Gyp  and  Siah. 

ACT  III. — Scene  1st. — Evil  designs  of  Daville  and  Isadore — 
Millie,  the  child  of  old  Harriet,  the  slave — Moeting  of  Isadore  and 
Harriet,  her  threat,  “  You  are  my  child” — Isadore  attempts  her  mur¬ 
der  by  pushing  her  over  the  cliff ;  she  is  rescued  by  Daville — Isadore 
reveals  her  love  for  Fred,  which  Millie  and  Charlie  overhear — Millie’s 
anguish  and  final  blow — “No  wife,  aslave!” — Quarrel  of  Daville  and 
Charlie— Isadore’s  search  for  the  body  ©f  old  Harriet.  Scene  2d. — 
Escape  of  Charlie — A  piece  of  Priscilla’s  mind — Her  promise  to 
Millie — Oath  of  Isadore — Millie’s  flight.  Scene  3d. — Daville  gives  an 
account  of  the  shooting  and  supposed  flight  of  Millie  with  Charlie — 
Priscilla  on  her  mettle — Supposed  suicide  of  Milllie — A  LAPSE  OF 
SEVEN  YEARS. 

ACT  IV. — Scene  1st. — Daville  accuses  Isadore,  now  Mrs.  Grover, 
of  Harriet’s  murder— Millie,  as  Sister  Agnes,  the  French  governess — 
Return  of  Charlie — Fred’s  anger  and  Priscilla’s  interference.  Scene 
2d. — Charlie  disguised  as  old  Nathan — Millie’s  letter  found  which 
explains  her  flight — Fred’s  remorse — Daville  and  Isadore  recognize 
Millie — Their  plot  against  her  discovered  by  old  Nathan. 

ACT  V. — Scene  1st. — Southern  Plantation — Priscilla  discovers 
lister  Agnes,  as  Millie— Her  anger  at  being  kissed  by  a  nigger — 
Daville  threatens  Isadore  with  slavery — Attempted  murder  of  Pris¬ 
cilla — Scene  between  Gyp  and  Siah.  Scene  2d. — Millie  a  slave — 
Daville  offers  her  marriage — Millie  tied  to  the  whipping  post — Her 
rescue  by  Gyp.  Scene  3d. — Miliie  and  Gyp  in  the  swamp — At¬ 
tempted  capture — Rescued  by  Charlie — Old  Harriet  clears  the  mys¬ 
tery  of  Millie  and  Isadore’s  birth — “There  is  but  one  way  left, 
death*  ’ — Arrest  of  Daville— Death  of  Charlie— Reconciliation  of  Fred 
and  Millie,  who  is  freed  from*b‘ondage. 


£L]xles’ Plays—  Continued. 


NO.  M  P 

FARCES  CONTINUED. 

65  An  Unwelcome  Return .  3  1 

31  A  Pet  of  the  Public .  4  2 

21  A  Romantic  Attachment .  3  3 

123  A  Thrilling  Item . 3  1 

20  A  Ticket  of  Leave . . . 3  2 

175  Betsey  Baker .  2  2 

8  Better  Half . . .  5  2 

86  Black  vs.  White . 4  2 

22  Captain  Smith . 3  3 

84  Cheek  Will  Win . 3  0 

225  Cupids  Capers .  4  4 

49  Der  Two  Surprises .  1  1 

72  Deuce  is  in  Him . 5  1 

19  Did  1  Dream  it .  4  3 

42  Domesric  Felicity .  1  1 

188  Dutch  Prize  Fighter . 3  0 

220  Dutchv  vs.  Nigger . 3  0 

148  Eh?  W  at  Did  You  Say .  3  1 

218  Everybody  Astonished .  4  0 

224  Fooling  with  the  Wrong  Man  2  1 

233  Freezing  a  Mother-in-Law...  2  1 

154  Fun  in  a  Post  Otiice .  4  2 

184  Family  Discipline . 0  1 

209  Goose  with  the  Golden  Eggs..  5  3 

13  Give  Me  Mv  Wife .  3  3 

66  Hans,  the  Dutch  J.  P .  3  1 

116  Hash  .  4  2 

120  H.M.  S.  Plum .  1  1 

103  Ilow  Sister  Paxey  got  her 

Child  B  iptiz  d .  2  1 

50  How  She  has  Own  Way .  1  3 

140  How  He  Popped  the  Quest’n.  1  1 

74  How  1 1  Tame  M-in-Law . 4  2 

35  How  Stout  Your  Getting . 5  2 

47  In  the  Wrong  Box..... . 3  0 

95  In  the  Wrong  Clothes . 5  3 

11  John  Smith . 5  3 

99  Jumbo  Jum . .. . .  4  3 

82  Kill  in.'  T  me .  1  1 

182  Kittie’  Wedding  Cake...—....  1  3 


228  Lauderbach’s  Little  Surprise  3  0 

106  Lodgings  for  Two . 3  0 

139  Matrimonial  Bliss .  1  1 

231  Match  fora  Mother-in-Law..  2  2 

235  More  Blunders  than  one .  4  3 

69  Mother’s  Fool . 6  1 

1  Mr.  and  Mrs.  Pringle .  7  4 

158  Mr.  Hudson’s  Tiger  Hunt..—  1  1 

23  My  Heart’s  in  Highlands .  4  3 

208  vy  Precious  Betsey .  4  4 

212  My  Turn  Next .  4  3 

•  32  M  Wife’s  Relations .  4  4 

186  My  Day  and  Now-a-Days . 0  1 

44  Obedience . 1  2 

244  O'd  Clothes .  3  0 

33  On  the  Sly . 3  2 

246  Otrello .  4  1 

57  Paddy  Miles’  Boy . . . 5  2 

217*  Paten*  Washing  Machine......  4  1 

165  Persecuted  Dutchman . 6  3 

195  Poor  Pilicody. .  2  3 

258  Prof. Bones  ’Latest  Invention  5  0 


NO.  If  F. 

159  Quiet  Family .  4  4 

171  Rough  Diamond . . . 4  3 

180  Ripples . 2  0 

48  Schnaps . 1  1 

138  Sewing  Circle  of  P  riod . 0  5 

115  S.  H.  A.  M.  Pinafore .  3  3 

55  Somebody’s  Nobody .  3  2 

241  Sports  on  a  Lark . 3  0 

232  Stage  Struck  Yankee .  4  2 

238  Strawberry  Shortcake .  2  0 

137  Taking  the  Census . 1  1 

40  Th  it  Mysterious  B ’die . 2  2 

245  Ticket  Taker . 3  0 

38  The  Bewitched  Closet . 5  2 

131  The  Cigarette .  4  2 

101  The  Coming  Man . 3  1 

167  Turn  Him  Out . 3  2 

68  The  Sham  Prof  ssor . 4  0 

54  The  Two  T.  J’s . 4  2 

253  'lhe  Best  Cure .  4  1 

28  1  hirty- three  Next  Birthday..  4  2 
142  Tit  for  Tat . 2  1 

213  Vermont  Wool  Dealer . 5  3 

151  Wanted  a  Husband .  2  1 

5  When  Women  Weep . 3  2 

56  Wooing  Under  Difficultie .  5  3 

70  Which  will  he  Marry .  2  8 

135  Widowe. ’s  Trials . 4  5 

147  Wakn  g  Him  Up . 1  2 

155  Why  they  Joined  the  Re¬ 
beccas . 0  4 

111  Yankee  Duelist .  3  1 

157  Yai  kee  Peddler .  7  3 

ETHIOPIAN  FARCES. 

204  Academy  of  Stars .  6  0 

15  An  Unhappy  Pair . 1  1 

172  Black  Shoemaker . 4  2 

98  Black  Statue .  4  2 

222  Colored  Senators .  3  0 

214  Chops .  3  0 

145  Cuff’s  Luck . 2  1 

190  Crimps  Tr  p . 5  0 

249  Double  Electi  n .  9  1 

27  Fetter  Lane  to  Gravesend . 2  0 

230  Hamlet  the  Dainty .  6  1 

153  Haunted  House . 2  0 

24  Handy  Andy . 2  0 

236  Hypochondriac  The  .  2  0 

247  Incompatibility  of  Temper...  1  2 

77  Joe’s  Vis  t . 2  1 

88  Mischievous  Nigger .  4  2 

256  Midnight  Colic .  2  1 

128  Musical  D  irkey .  2  0 

259  Nobody’s  Moke . 5  2 

90  No  Cure  N<>  Pay .  3  1 

61  Not  as  Deaf  as  lie  Seems .  3  0 

234  Ola  Dad’s  Cabin .  2  1 

150  OldPompey .  1  1 

109  Other  People’s  Children . 3  2 

134  Pomp’s  Pranks . 2  0 

177  Quarrel  ome  Servants . ..  3  0 

96  Rooms  to  Let . 2  1 

107  School . 5  0 


EH 

iimes7  Plays 


LIBRARY  OF  CONGRESS 


0  015  863  352  8 


□ntinuEd. 


NO.  M.  F. 

ETHIOPIAN  FARCE S-CONT’UED. 

133  Seeing  Bosting . 3  0 

179  Sham  Doctor .  3  3 

94  16,000  Years  Ago . 3  0 

25  Sport  with  a  Sportsman . 2  0 

92  Stage  Struck  Darkey .  2  1 

241  Struck  by  Lightning .  2  2 

10  Stocks  Up,  Stocks  Down .  2  0 

64  That  Boy  Sam . 3  1 

252  That  Awful  Carpet  Bag .  3  3 

122  The  Select  School .  5  0 

118  The  Popcorn  Man .  3  1 

6  The  Studio . 3  0 

108  Those  Awful  Boys .  5  0 

4  Twain’s  Dodging . 3  1 

197  Tricks . 5  2 

198  Uncle  Jeif . 5  2 

170  U.  S.  Mail .  2  2 

216  Vice  Versa .  3  1 


NO.  M.  F. 

206  Villkens  and  Dinah . 4  1 

210  Virginia  Mummy .  6  1 

203  Who  Stole  the  Chickens .  1  1 

205  William  Tell .  4  0 


156  Wig-Maker  and  His  Servants  3  0 

GUIDE  BOOKS. 

17  Hints  on  Elocution . 

130  Hints  to  Amateurs . 

CANTATA. 

215  On  to  Victory .  .  4  6 

TABLEAUX. 

250  Festival  of  Days . 

PANTOMIME. 

Cousin  John’s  Album . 


MAKE  YOUR  OWN  WIGS! 


PREPARED  WOOL, 

P BE P ABED  WOOL  IS  AN  ABTICLE  THAT  EVERY  ONE, 
WITHOUT  ANY  EXPEBIENCE,  CAN 
MAKE  INTO 


WIGS  ! 

BEARDS! 

MUSTACHES  ! 

ETC.,  ETC. 


AT  VEBY  LITTLE  COST ,  AND  WILL  BE  SUBE  TO 

GIVE  SATISFACTION . 


-***  PRICE  50  CENTS  PER  OUNCE, 

A  flrl  vp  ^ 

AMES’  PUBLISHING  CO., 

LOCK  BOX  102.  CLYDE,  OHIO. 
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